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FADE | N:
EXT. DI RT ROAD BY FI ELD -- DAY

JOHN, a heavy set man in his 40's, is doing |light neasurenents
and bl ocki ng shots. Text in corner says, "John - Fil mmaker"

JOHN

Movi es are the books of our tine.
No one sits down to read a book
if there's a novie. Who has tine
for that?

(pause)
Maki ng novies is a noble
prof essi on. Unli ke nopping floors.
Mopping floors is a job for the
masses. And that's not ne.

(pause)
| nop floors for the noney. |
don't want to do it, but it gives
me noney so | can make ny film
So that makes it noble.

(pause)
Stories cone exploding out of ny
head. Its like the aliens in
Al iens. Except, instead of com ng
out of ny chest, they conme out of
my head.

(pause)
| tried entering screenwiting
contests, but | always |lost. That
made ne a failure. | can't be
that any nore. | put all my hopes
and dreans into the hands of
others. And for what?

(pause)
Now it's just nme. Making the G eat
Ameri can novi e.

INT. JILL & ERIC S LI VING ROOM -- DAY

ERIC and JILL are waiting to be interviewed. The DI RECTOR of f
screen asks a question. Text in corner says, "Jill & Eric -
John's friends".

DI RECTOR (O. S.)
How did you first get involved
wi th John and his novies?

ERI C
John and | net in high school. W
hung out a | ot because we both
i ked conmputers.

( MORE)



Pause.

ERI C ( CONT' D)
For years we went to this conputer
conference. One year John wanted
to make a video for the conference
and asked for our help.

JILL
Sounded ki nd of hokey.

ERI C
But it cane off great. People
gave him a standi ng ovation. How
can you argue with that?

JILL
You can't.

ERI C
No. You can't.

I NT. JOHN S APARTMENT -- DAY

John sits at his conputer typing.

JOHN
When | was making nmy short filns,
| was nunching M&Vs and dri nki ng
coffee when it struck nme - |1 was
on such a sugar-caffiene high,
wasn't paying attention to
[ighting, sound or which |ines we
did or didn't have recorded.

John turns toward the canera.

JOHN ( CONT' D)

And | thought to nyself - My God,
what am | doing this for? The sun
was causi ng massive glare and the
m ke was so far away you coul dn't
even hear the actors' I|ines.

(pause)
It's good to face these issues
now. Cuz when you go to shoot
M dwestern, you need to have them
resol ved

EXT. DEB'S HOVE -- DAY

DEB,
says,

in her 30's,

"Deb -

is sitting being interviewed. Text
John's Sister".

in corner



DEB

My brother has been working on
M dwestern for as long as | can
remenber. Mdwestern is the story
of a filmmaker struggling to nmake
novi es, but who lives in M chigan.
John's ex-wife Nancy is claimng
that M dwestern was her idea. |
heard she got a | awyer

(pause)
She nust be pretty confident
soneone is going to nake his novie.
Wy el se woul d she care?

I NT. LAWYER S OFFI CE -- DAY

NANCY is sitting at a table with her LAWER Text in corner
says, "Nancy & Lawyer - John's ex-w fe".

NANCY
Wen we were married, |'d tel
John ny ideas for Mdwestern. He
woul d act |like he wasn't |istening,
but I knew he was. All the things
he's done |'ve had as ideas first.

(pause)

"' man idea person

Her | awyer whispers in her ear.

NANCY ( CONT' D)
Just the other day | had an idea
for a docunentary filmcalled
"Anmerican Short Filnf.

DI RECTOR (O S.)
This is for "Anmerican Short Filni.

NANCY
See.

She i s vindicat ed.
EXT. JEFF DANI ELS HOUSE -- DAY
John stands across the street |ooking at the house.

JOHN
My goal is to nmake a novi e. Not hing
else will do. But | need help. If
| made it on ny own, things would
suffer. And nobody ever paid
adm ssion to see an excuse. You

( MORE)



JOHN ( CONT' D)
have to do what is best for the
nmovi e.

EXT. UNIVERSITY OF M CH GAN -- DAY
Sign - "University of M chigan”
| NT. UNI VERSI TY BU LDI NG HALLWAY

John wal ks up to a bulletin board and sees a posting for a
screenwiting group.

JOHN
See? Now this is sonething. These
are people who think, eat and
breat he novies. |I'msure they'l|l
see what a great script | have
and want to hel p nme make ny novie.

EXT. DEB'S HOVE -- DAY

DEB
So he contacted the screenwiting
group and they agreed to critique
his script.

DI RECTOR (O S.)
Did you read his script?

DEB
Yes...well no. | would, but |I'm
afraid of what's in there. O her
people can read it and don't have
to sit across fromhimat the
di nner table on Thanksgiving. |
nmean, what if it's bad?

DI RECTOR (O S.)
Don't you think he'll nmake it as
a filnmmaker?

DEB
Maybe. But he woul d nmake a | ot
nore getting a real job. I'mkind

of concerned. Have you seen how
thin he's getting?

| NT. SCREENVRI TER MEETI NG ROOM -- NI GHT

Peopl e are sitting down. They are all dressed in black.



JOHN
Thanks so nmuch for giving ne this
f eedback. | consider feedback a
gift. Especially harsh feedback
Because you're willing to risk
how people | ook at you to help ne
make the best script |I can. So
let's start.

REVI EVER #1
Vell for starters, | |like the
di al og. ..
(pause)
but there's no story here.

REVI EVER #2
This actually reads nore like a
pl ay than a novie.

REVI EVER #3
This script is better than anything
| have ever witten. But it doesn't
work for nme on any |evel.

REVI EVER #2
You seem |l i ke you' d be better at
witing for TV than novies.

REVI EVEER #3
The climx? He wins the Nobel
Prize? Wasn't that the clinmax in
A Beautiful Mnd? This is basically
A Beautiful Mnd if it were a
conedy about a fil mmaker.

REVI EVEER #4
| couldn't put it down. | tried,
but | had to read it to the end.
And when | was done, | was so mad

that you had wasted ny tine.

REVI EVER #2
Pop up books. Your style of witing
woul d be great for pop up books.

REVI EVER #1
There's not enough conflict in
here. Movies are about tension.
It needs nore tension.

JOHN
| wasn't trying to wite
Casabl anca. | was shooting for

( MORE)



JOHN ( CONT' D)
sonething nore |like My Big Fat
G eek Weddi ng.

REVI EVER #4
That is exactly the kind of novie
that got nme into witing. | hated

My Big Fat Greek Weddi ng. | want
to wite better ones so they never
make anot her novie |ike that again.

REVI EVEER #3
Me too.

REVI EVEER #2
Me too.

REVI EVER #1
Me too.

JOHN
Oh.

EXT. JEFF DANI ELS' HOUSE -- N GHT

John stands across the street |ooking at the house.
| NT. LAWYER S OFFI CE -- DAY

Nancy and her | awyer.

NANCY
| can't believe John spends al
his nmoney on the film Wy doesn't
he think of nme?

Her | awyer whispers in her ear.

NANCY ( CONT' D)
And the little ones - Sparky and
G bby.

DI RECTOR (Q. S.)
Are they here? Can we see thenf

NANCY
Sure they're over there.

As Nancy gestures over towards the bookcase, her |awer tries
to stop her. There is a glass bowl with 2 fish in it on the
bookcase.

DI RECTOR (O S.)
You nean the fish?



Her | awyer is covering his face.

NANCY
Yeah. W got them when we were
marri ed and now | have to pay for
t heir upkeep nyself. Don't you
think that's wong?

I NT. JOHN S APARTMENT -- DAY
The printer finishes printing a page.
John is standing at the printer and picks it up.

JOHN
The screenwiters feedback was
good, but | need people to help
me make ny novie. So | decided to
start my own group. It's a
filmakers group. |I'm posting
signs all over the University and
| ocal coffee shops.

I NT. FI LMVAKER MEETI NG ROOM - - DAY

There are 10 people sitting and John is up front with an easel
and paper.

JOHN
The novie is called Mdwestern.
It's the story of a fil muaker and
t he chal | enges he faces in making
his filmhis way.

FI LMMAKER #1 rai ses their hand.

FI LMMAKER #1
Any conput er - gener at ed graphi cs?

JOHN
No. This is the story of a rea
pl ace and a real guy. Wiy woul d
we use conputer generated graphics?

FI LMMAKER #1
We could do the whole filmin C
G. W wouldn't need any actors
at all.

JOHN
That's not this film

Fi | mmaker #1 gets up and wal ks out.



JOHN ( CONT' D)
Li ke I was saying, people try to
force the fil mmker to change his
filmor stop himfrommaking it
at all.

FI LMMAKER #2 rai ses their hand.

FI LMVAKER #2
I"'ma friend of your ex-wi fe and
she says you stole her ideas.

JOHN
She never tal ked about ny novi e.
| have no idea what she's talking
about. Has she read ny script?

FI LMMAKER #2
Her | awyer advi sed her not to.

JOHN
Then what i1 deas does she think
st ol e?

FI LMVAKER #2
If I told you and you hadn't stolen
them al ready, |'m sure you woul d
now. I'mnot falling for that.

She and two others get up and wal k out. Just inside the door
is Nancy and she is angry. After the others wal k passed, she
wal ks out.

John's energy | evel drops.

JOHN
Back to the novie. There is no
sex, violence or nudity init.
It's not about any of that.

Five nore people get up and | eave. The only person left in the
roomis LARRY. John is conpletely frustrated.

JOHN ( CONT' D)
| guess we can cut to the chase.
What do you think is wong with
nmy novie?

LARRY
Not hi ng.

JOHN
So why are you here?



LARRY

| want to help you nake your novie.

There is a nmonment of connection. John's energy | evel

JOHN
Picture this: W start in close.
Then we zoom out until you can
see the whole town. Shots |ike
that are the difference between
maki ng a novie and great novie
maki ng.

As he says this, the canera starts in close and zoons out to

show t he whol e room
EXT. DEB' S HOVE -- DAY
DEB

Meeting Larry was really a turning

point in the whol e novi e nmaki ng
process. He's not a novie nmaker,

but John needed soneone to believe

in himand his novie. Larry did
that for him

EXT. JOHN S APARTMENT -- DAY
LARRY

| love novies. Things al ways work

out in the end. | want to help
John meke that happen.

DI RECTOR (Q. S.)
Have you ever worked on a novie
bef ore?

LARRY
No.

DI RECTOR (O S.)
Then what are you going to do?

LARRY
"' mgoing to hel p himmake his
novi e.
I NT. JOHN S APARTMENT -- DAY

John and Larry are in front of a white board.



JOHN
So | budgeted several options.
For $45,000 we can nake M dwestern -
The Motion Picture. For $15, 000
we can make M dwestern - The Short
Film For $1500 we can do
M dwestern - The Slide Show. Wat
we have is $127.85. For that we
can set up a lanp and filmus
doi ng shadow puppets. But. ..

John takes down the whiteboard and uses a table saw to cut
He shows the cut off piece with just the top |line.

JOHN ( CONT' D)
There are no options. This is the
only option. Wiat do you think of

t hat ?
LARRY
Next time can we use your
whi t eboar d?
EXT. DEB'S HOVE -- DAY
DEB

John canme to the fam |y and asked
for the noney. But we didn't have
it. I told himif he'd get a good
j ob, eventually he'd have the
noney. But he doesn't listen to
nme. So he tried to sell the script
to the novie studios.

(pause)
| hear that's hard.

I NT. JOHAN S APARTMENT -- MORNI NG
John is depressed and in bed. Larry conmes in with the mail.

LARRY
More letters fromthe studios.

JOHN
| can't do this anynore. The only
reason | can do this today is
because | did it yesterday. If I
quit today, | waste all the work
| did yesterday.

LARRY
But one of these letters could be
it.

10

it.
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JOHN
"1l tell you right now, they're
not it. No one is going to nake
my novie but me. This is why the
script is so good. Mdwestern is
happeni ng right here and right
now. W are fighting the |ack of
noney, the rejection letters,
people telling us to go get
jobs.... It never ends.

LARRY
What do we do next?

JOHN
Road trip.

EXT. JEFF DANI ELS' HOUSE -- DAY
John is standing across the street |ooking at the house. Then

he wal ks over to the car. Larry is | eaning against the car
snoki ng.

LARRY
What is this for?

JOHN
Hope.

LARRY
Hope?

JOHN

Yeah, hope. Jeff Daniels lives in
t hat house and he can hel p us
make our novi e.

LARRY
How do you know Jeff Daniels |ives
in there?

JOHN

It's right here on this "Map to

t he Homes of the Stars of

Sout heastern M chigan.” | got it
froma kid sellin"emon the corner.

LARRY
How can Jeff Daniels help us?

JOHN
Did you see Escanaba I n Da
Moonlight? O Super Sucker?




LARRY
Yeah.

JOHN
He made t hose.

LARRY
So why don't we go up and ring
t he doorbel | ?

JOHN
Don't you see? |If we go up there,
there's a good chance we'l| get

rejected. And until we're rejected,
there's always hope. Up there,
rejection. Here, hope.

LARRY
| still don't get it.

JOHN
Why do you think people buy lottery
tickets?

LARRY

Power ball or scratch off?

JOHN
Never m nd.

They both get into the car.
EXT. FUNDRAI SER HOUSE -- DAY
A sign out front: "Mdwestern Film Fundrai ser. Free Food."

People are mlling around in the background. Larry is being
i ntervi ened.

LARRY
We're having a barbecue to raise
noney for our novie. People can
conme and eat and donate noney.

DI RECTOR (O S.)
How nuch do you expect to raise?

LARRY
Wel |l the food and drinks cost us
the $127.85 we had so far. We're
hopi ng to make that back.
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John is cooking food on a grill. He is using a spatula to flip
burgers. He is passing out food to people. He picks up a
megaphone and tal ks through it.

JOHN
Peopl e, eat up! And nmake sure and
donate. W can't nmake the film
wi t hout you.

Larry wal ks up. John puts down the negaphone.

LARRY
We're not getting many donati ons.

JOHN
What have we gotten so far?

LARRY
Three dollars and fifty cents.
And t he phone nunbers of two

actors.
JOHN
What's wong? Everybody is eating.
LARRY
Maybe the sign shouldn't say "Free
Food" .
JOHN

The sign says "Free Food"? Wy
does the sign say "Free Food"?

LARRY
Cuz that's what | wote on it.

JOHN
Wiy did you wite that on it?

LARRY
W wanted to get as many people
as possible and it worked. Look
at all the people.

John picks up the negaphone and tal ks through it at Larry.

JOHN
Yes, but we're doing this for the
noney. Now we have no noney to
make the novie. It's over and
it's all your fault.

John throws down the spatula and wal ks of f.
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EXT. DEB'S HOVE -- DAY

DEB
It wasn't Larry's fault. He was
t he best thing that happened to
the novie. But you can't nmake a
nmovie for three dollars and fifty
cents. For the first tinme John
was ready to quit. And he bl anmed
Larry for that.

I NT. JOHN S APARTMENT -- DAY

John is backlit so you can only see his shadow. Even so, you
can tell his hair is a ness and he is holding a coffee cup in
hi s hand paci ng back and forth.

JOHN
$127.85. Now that is something.
$3.50 is nothing. You can't even
get a Big Mac neal for that. How
am | supposed to make a novie

with that.
(pause)
That's it. It's over.
(pause)
Unless... road trip.

EXT. JEFF DANI ELS' HOUSE -- DAY

John stands across the street |ooking at the house. He wal ks
across the street and reaches for the doorbell. Just then Larry
wal ks up across the street.

LARRY

Wi t .

John wal ks back across the street. He is still angry at Larry.

JOHN

What are you doi ng here?
LARRY

| got a job.
JOHN

Ckay. So?
LARRY

Well | had a job, but after a

week they said it wasn't working
out .
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JOHN
Too bad. So why are you here?

LARRY
Here's ny paycheck. | want to
donate it to the novie.

Larry hands John a check.

JOHN
Two hundred dollars? Two hundred
dollars. Two HUNDRED dol | ars. Two
hundred DOLLARS. TWO hundr ed
dollars. TWO HUNDRED DOLLARS! Now
this is sonething.

John and Larry turn and | ook at the house as if it were God. A
chorus of "Hallelujah" plays in the background. Both of them
are now standi ng | ooking at the house.

EXT. DEB'S HOVE -- DAY

DEB
As a percentage of the $45, 000 he
needs to make his film he still
has a long way to go. But that
noney gi ves John hope. That and a
Big Mac neal for dinner that night.

EXT. DI RT ROAD BY FI ELD -- DAY

John is being interviewed. Larry is in back using a tape
measurer to neasure things.

JOHN
" m sending the script to nane
stars to get an interest |evel.
figure we'll get snubbed by the
big stars, but we don't need them
This novie is going to be great
because everyone working on it
will believe init. Mdwestern
isn't about stars, it's about
real people neking a real novie.
And it's all going to happen thanks
to our Executive Producer - Larry.

John starts clapping in Larry's direction. Larry wal ks up and
shakes John's hand.

JOHN ( CONT' D)
We have noney and people with a
dream Maybe not all the noney we
( MORE)



JOHN ( CONT' D)
need, but it is sonething. Now is
when the novi e magi ¢ begins.

Screen goes bl ack except for the words "The End".

FADE OUT
CREDI T SEQUENCE
I NT. LAWYER S OFFI CE -- DAY

Nancy and her | awyer.

DI RECTOR (Q. S.)
Aren't you concerned about how
you'll look to people who see
this?

Nancy pauses to ponder the question.

NANCY

Well they say a canera adds ten
pounds.

(pause)

By the way, how many caneras are
on right now?

The | awyer sl aps his forehead.
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